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Like a summary or something?

Konaka

"Citation" in the broadest sense means different 
things to different people. What is explained here is 
only a "citation" under the Copyright Act. Please note 
that the term "citation" used in a broader sense has a 
different meaning.

Sumiki

02
This section explains "Citation" under the Copyright Act. There are many 
requirements regarding "Citation", and there are many explanations, but please 
try your best to read them.

SECTION

Citation (Article 32(1))

What is a citation?

What do you think of when you hear 
the word "citation"?

Sumiki

If it's used or pulled from somewhere else, 
is it a citation? Is it a reprint?

Daiin

Article 32(1) of the Copyright Act states:

To use a copyrighted work as a citation under Article 32(1), all of the following 

requirements must be met:

Article 32 (Citation)  
(1) A published work may be quoted and used. In this case, the citation 
shall conform with fair practice and within the scope justifiable for news 
reporting, criticism, research, and other citations.*1

CRIC, Copyright Law of Japan:
https://www.cric.or.jp/english/clj/
cl2.html

MEMO *1
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What does it mean that "it must be a citation" is 
among the requirements for applying a citation?

Daiin

I see. So, if it is a "citation," and all the other 
requirements, such as the source indication, 
are met, then Article 32 can apply.

Daiin

You want to reproduce a third party's work for some 
purpose.*5 At that time, it must be clear which part of 
your work is being reproduced (distinctiveness), and 
your work must be qualitatively and quantitatively 
the "master" (master-subject relationship). These 
are the minimum requirements for a "citation" rather 
than a mere reprint [difference between citation and 
reprint]. 01

Sumiki

Your understanding is correct.*6

Sumiki

0
2    C

itation (A
rticle 32(1))

The purpose, method, and manner 
of the use of another person's work, 
the type and nature of the work to 
be used, and the existence or non-
existence and degree of influence on 
the copyright owner of the work in 
question should be comprehensively 
considered. Tokyo District Court, 
February 21, 2018 (2016 (wa) 37339) 
[Okinawa Urizun no Ame Case].

MEMO *2

To be precise, the indication of 
the source (Article 48(1)(i)) is not 
a requirement for citation, but a 
court considers it in determining 
whether it conforms to "fair 
practice" (Intellectual Property High 
Court, August 23, 2018 (2016 (ne) 
10023) [Okinawa Urizun no Ame 
Case]). In any case, it is important to 
understand that the source must be 
indicated.

MEMO *3

There is no definition of "reprint" 
in the Copyright Act. According to 
Nobuhiro Nakayama, Copyright 
Law, 4rd ed., Yuhikaku, 2023, p. 428, 
"Reprint means publishing a work in 
whole or in part as is. The citation is 
also a type of reprint".

MEMO *5

There are various opinions on 
understanding the requirements 
for citation, especially regarding 
distinctiveness and the master-
subject relationship. Regardless of 
the understanding, as long as these 
requirements are met, it will be a 
legitimate citation.

MEMO *6

Although not strictly a requirement 
for citation, we also add that the 
cited part has not been altered 
because of the need to consider the 
integrity right.

MEMO *4

• A published work.

• A "citation".

- Distinctiveness: the cited part must be clear (e.g., brackets, separator 

lines, etc.).

- Master-subject relationship: the text is the "master" and the cited part is 

the "subject" in both quantity and quality.

• Use by citation is consistent with "fair practice" and "within the legitimate 

scope for the citation".*2

- It should not cause significant financial damage to the copyright owner, 

such as adversely affecting the sale of the copyrighted work, and the 

question is whether the portion of the entire work that is cited and used is 

reasonable in scope.

• Indicate the source.*3

• The cited part must not have been altered.*4
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What is the source? ...

Konaka

You need to fulfill all the requirements for 
citation, so it does not mean that you can use 
any picture of Pikachu if you are researching 
Pikachu.

Sumiki

If it was a study of Pikachu, you could use 
Pikachu's picture.

Daiin

It is often not a legitimate scope for citation 
to include illustrations for liveliness because 
the margins of prints, slides, etc. are blank. 
However, if you need to study or critique a 
certain character, you can cite and use a picture 
of that character.

Sumiki

Your own text

Stephen King, 
The Shining

Your own text

Your own text

Your own text

Citation Reprint

Text of others

The difference between citation and reprint.01

Column

There is also an opinion that the necessity of citation is a requirement. For 
example, Moriyuki Kato, Commentary on the Copyright Act 7th revised ed., 
CRIC, 2021, p. 302, and the Tokyo District Court, February 9, 2011, pointed 
out that the lack of necessity of citation is one circumstance that is 
consistent with "fair practice" and does not fall "within the legitimate scope" 
for citation. However, the prevailing view is that the necessity of citation is 
not required (Nobuhiro Nakayama, Copyright Law, 4rd ed., Yuhikaku, 2023, 
p. 421).
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What should I do with the images and such? Do I crop 
a portion of the image with the minimum necessary or 
use it in its original form without alteration?

Konaka

If it's a sentence, it has to be written as is, right? 
Even if there are typos in the original text?

Daiin

Haha, the usual way to say it is "show the source".

Sumiki

The basic rule is to use the image as is. However, if 
you wish to refer to a part of the image with particular 
attention, you must indicate that it is a part of the image 
and make it clear that it is a citation [example of citing an 
image]. 02 *2

Sumiki

The cited part should be written as it is. If there are typos 
or omissions in the original, it is best to write "as is" or 
something similar. Translated citations are allowed under 
the Copyright Act.*1

Sumiki

While translation citations (Article 
47-6(1)(ii)) are permitted under the 
Copyright Act, a summary citation is 
not permitted under the Copyright 
Act and is left to interpretation (a 
court permitted summary citation, 
see Tokyo District Court, October 
30, 1998, HANREI TIMES No. 991, p. 
240 (Blood Type and Personality in 
Social History Case)).

MEMO *1

Nobuhiro Nakayama, Copyright 
Law, 4rd ed., Yuhikaku, 2023, p. 428, 
states, "In the citation, the issue of 
the integrity right inevitably arises 
unless the citation is full, but as 
long as a partial citation is the norm 
and the citation is legal, the author 
is unlikely to be misled as to its 
connection with the work. As long 
as the citation is lawful, there is little 
risk that the author will be misled as 
to the connection with the work. The 
court concluded that the integrity 
right is not infringed.

MEMO *2

0
2    C

itation (A
rticle 32(1))

Original image:
oo Architectural Photo Book, P.XX, 
photographed by Yuki Amano.

Designed by Kengo Kuma and 
Associates, located on the 
Ookayama campus of Tokyo 
Institute of Technology, it is 
characterized by a large stair-
like roof. The roof, composed of 
planting and deck.

Enlarged image

Sample image citation.02
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itation (A
rticle 32(1))

Requirements 
of Citation

No modification

Distinctiveness

 A published work

Indicate the source

Within 

the legitimate scope

Master-subject 
relationship

POINT

"Citation" under the Copyright Act must meet all requirements.
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03
This section describes Article 35, which governs reproduction and public 
transmission for classroom purposes. It also explains what happened when 
Article 35 was amended in 2018.

SECTION Reproduction, etc. for class 
purposes (Article 35)

Article 35 (Reproduction in Schools and Other Educational Institutions; 
Related Matters)  
(1) A person in charge of teaching or a person taking classes at a school 
or other educational institution (except one founded for commercial 
purposes) may reproduce a work that has been made public or transmit 
that work to the public (including making that work available for 
transmission, if it is to be transmitted to the public via automatic public 
transmission; hereinafter the same applies in this Article), or publicly 
communicate a work that has been made public and is transmitted to 
the public through a receiver to the extent that is found to be necessary 
if the purpose of doing so is exploitation in the course of those 
classes; provided, however, that this does not apply if the action would 
unreasonably prejudice the interests of the copyright owner in light of 
the nature and purpose of the work, the number of copies that would be 
made, and the circumstances of its reproduction, public transmission, or 
transmission.

Article 35 of the Copyright Act provides for limitations on rights when 

dealing with copyrighted works in the course of classes. It allows the use of 

other people's copyrighted works without the permission of the copyright 

owner, although only to a limited extent, for materials that you wish to share 

with students in a class.

It is important to be aware that you cannot do everything, but what you can 

do and the scope of what you can do are "limited". They are written in the text 

of the Copyright Act, and the Guidelines for Article 35 under the Amended 

Copyright Act attempt to summarize them in more concrete terms.

Such material, we simply call the Guidelines. The Guidelines are explained in 

detail in "Section 04: Guidelines for Article 35 under the Amended Copyright 

Act"(P.48).

The Article reads as follows.

Limitations on rights when dealing with copyrighted 
works in the classrlom
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I don't know what you're talking about! 
Impossible! I'm already confused ...

Konaka

The sentences in brackets are long and it's 
hard to tell where they are connected ...

Daiin

It is difficult because it is a legal expression. For those 
of you who find it difficult, we have the Guidelines for 
Article 35 under the Amended Copyright Act. In this 
material, the contents of the Guidelines will be explained 
in an easier-to-understand manner.

Sumiki

It's got the word "amended" in it, 
but what does it mean?

Daiin

I need to explain the background behind the 
creation of the Guidelines.

Sumiki

Amended Article 35 in 2018

The Copyright Act is often amended, and in 2018 there was a major 

amendment to Article 35 and the sections related to it [former Article 35 and 

amended Article 35]. 01  Specifically, a compensation system was introduced.

Former Article 35 and amended Article 35.01 

Under the former Article 35 Under the amended Article 35

Paragraph 1 For class purposes, 
reproduction is allowed 
without permission 
if the requirements are met.

Paragraph 2 For class purposes, 
such as in remote
 joint classes, etc., 
public transmission is 
permi�ed without permission.

Paragraph 1 For class purposes, reproduction, 
public transmission, and public communication 
are allowed without permission 
if the requirements are met.

Paragraph 2 In the case of public transmission as 
described in paragraph 1,
‘a person that establishes 
the educational institution must pay 
compensation to the copyright owner.

Paragraph 3 For remote joint classes, etc., 
public transmission for class purposes 
does not require compensation.
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Type of class

Where 
students 

participate in 
class 

Distribution of 
learning 

materials*2

Public 
communication

Public transmission of materials Public transmission of classes

in classroom in classroom in class time
out of class 

time
Live Archived

Traditional classes Classroom ◎ ◯*1 ◯ ◯ - ◯

Remote join classes
Classroom ◎ ◯*1 ◯ ◯ - ◯

Remote - - ◎ ◯ ◎ ◯

Studio classes Remote - - ◯ ◯ ◯ ◯

On-demand classes - - - - ◯ - ◯

◎ :Since the former Article 35,it is allowed without peimission and without compensation. 
◯ :Under the amended Article 35,it is allowed without permission and with compensation.
*1:No compensation required. 
*2:Distribution via printouts,USB memory stick, AitDrop,or other closed communication within the classroom.

Permission for public transmission01 

Classification of Distance Learning Forms02

The Agency for Cultural Affairs*3, states that this material uses the term 

"remote joint classes, etc." because "remote joint classes" includes two types 

of classes. The term "remote joint classes, etc." includes "simultaneous relay 

joint classes" and "simultaneous relay remote classes".

The difference is whether or not there is a faculty member at the secondary 

site. In other words, a "simultaneous relay joint class" is a type of class in which 

multiple venues, each with faculty members and students, are connected in 

a manner that allows two-way communication. In contrast, a "simultaneous 

relay remote class" is a type of class in which a class being held in a classroom 

at the main venue with faculty and students is streamed in real-time, and the 

students can take the class alone at a secondary venue such as their homes 

[Classification of Remote Class Types]. 02

Guidelines, p. 25.

MEMO *3

Simultaneously relayed joint classes Simultaneously relayed remote classes

Main venue Main venue Students’ homes

Studio classes

Main venue

Students’ homes

Server

Students’ homes

Secondary venue

Secondary venue

On-demand classes

POINT

Paying compensation has increased the number of situations in which 
public transmissions can take place without permission!
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Compensation should be paid to the copyright owners of copyrighted 

works that have been publicly transmitted, but it is practically impossible 

for teachers and students in the field to find the copyright owners and pay 

them directly. Therefore, a management organization was created to collect 

the compensation, which is then paid to the organization and distributed to 

the copyright owners. This system is called the "Compensation System for 

Public Transmission for Educational Purposes". The collective payment of 

compensation is also made by the educational institution's establishment, 

so there is no need for each teacher to pay it (Article 104-11). The establisher 

is the city for a municipal elementary school, the prefecture for a prefectural 

high school, or a national university corporation or school corporation for a 

university.

The organization that collects, manages, and distributes this compensation 

is called SARTRAS (Society for the Administration of Remuneration for Public 

Transmission for School Lessons).*1

SARTRAS
https://sartras.or.jp/en/

MEMO *1

SARTRAS distribution page: 
https://sartras.or.jp/bunpai/

MEMO *2

When you collect money from all over the 
country like that, what will it be used for?

Daiin

What? Can I get money?

Daiin

Please do not be angry. We are sure that you will write 
a paper or book, and if your work is used in a public 
transmission in class, the money will be distributed to 
you from the compensation collected.*2

Sumiki

That's right. So, when the time comes, 
you will be contacted so please take 
the necessary steps.

Sumiki

What the heck, I'll just have to do it then.

Daiin
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Forum of Those Related about Educational Use of Works

When Article 35 was amended, a meeting was set up to bring together the 

rights owners and the educational institutions to discuss how Article 35 should 

be implemented. This is called the "Forum of Those Related about Educational 

Use of Works" ("Forum").*3

As explained in "Chapter 1, Section 01 What is the Copyright Act?"(P.04), it is 

difficult to find a balance between the protection of rights and fair exploitation, 

so it was decided that a common understanding should be determined by 

sharing opinions between the parties.

Legal experts also participate as members and provide advice on legal 

perspectives.

Forum of Those Related about 
Educational Use of Works: 
https://forum.sartras.or.jp/

MEMO *3

0
3    R

eproduction, etc. for class purposes (A
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Guidelines for Article 35
under the Amended Copyright Act

-Reproduction
-Public Transmission
-Public communication
-Educational Institutions
-Classes
-Person in charge of teaching
-Person taking classes
-Extent that is found to be 
  necessary
-Cases where the interests 
  of the copyright owner would
  be unreasonably prejudiced

Definition

-Examples where permission
  is not required
-Examples where permission 
  is not required but payment
  of compensation is 
  necessary
-Examples where permission
  is necessary

-Laws and regulations

Examples of use in schools

Reference

04
This section describes the Guidelines prepared by the Forum, which explain how 
to operate and make decisions when applying Article 35.

SECTION Amended Copyright 
Act Article 35 Guidelines

The "Guidelines" are a summary of the operation of copyrighted works in the 

classroom at the Forum explained earlier. This material provides an easy-to-

understand explanation based on the Guidelines FY 2021, December 2020.*1 It 

can be read in its entirety on the SARTRAS page.*2 You can also download the 

PDF file. The Guidelines were first published in FY2020 and revised in FY2021. 

Discussions are still taking place in the Forum regarding the contents of this 

document, so it may be revised in the future. Be sure to always check for the 

latest version.

On this material, we simply call as the Guidelines. In addition, this material 

will be based on the 2021 version of the Guidelines. 01

Guidelines for Article 35 under the Amended Copyright 
Act

Guidelines for Article 35 under the Amended Copyright Act01

SARTRAS, Guidelines for Article 35 
under the Amended Copyright Act: 
https://sartras.or.jp/unyoshishin/

MEMO *1

Guidelines for Article 35 under the 
Amended Copyright Act, FY 2021 
Ed., Special Activities Supplement, 
November 2021 is also available.

MEMO *2
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As explained in Chapter 1, the Guidelines explain terminology based on 

specific scenarios when dealing with copyrighted works in the classroom.

Reproduction (p. 5 of the Guidelines)

So-called photocopying, but making a PDF of a paper or taking a photograph 

of a paper document is also a "reproduction". The following examples fall under 

the category of reproduction.

 

Applicable Examples

• Literary works written on the blackboard.

• Writing literary works in notebooks.

• 	Typing the literature into a Word file on your computer or other device and 

saving it.

• Copying paintings on drawing paper.

• Replicating sculptures with paper clay.

• Copying works printed on paper with a photocopier.

• Scanned works printed on paper and saved as PDF files.

• Electronic files/work saved on a computer or USB memory stick.

• Storing works in electronic files on servers (including backups).

• Recording TV programs onto a hard disk.

• Capturing video data projected on a screen using a projector, etc., camera, 

smartphone, etc.

Reproductions made under Article 35(1) may be distributed in class (Article 

47-7).

Public transmission (pp. 5-6 of the Guidelines)

Transmission to "an unspecified person or a large number of specified 

persons (the public)" by broadcasting, cable broadcasting, Internet 

transmission, or other means, including making available for transmission 

through the Internet by storing on a web server (making transmittable). 

Transmission between a teacher and students in a class is a public 

transmission.

 

Applicable Examples

• Transmission of copyrighted works stored on servers located off-campus in 

response to access by students, pupils, etc.

• Emailing work for a large number of students, pupils, etc.

• Posting copyrighted materials on the school's website.

• 	Telecasts.

• 	Radio broadcasts.

Definition of Terms

0
4    A
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Non-Applicable Examples

• Transmissions to the same premises (except those accessible from outside 

the premises) made through broadcasting equipment located on the same 

premises of the school or through a server, as in the case of in-school 

broadcasts. *1

There are only 5 people in my seminar.

Daiin

Just because the number of people using a copyrighted 
work is small does not mean that it is not representative 
of "the public". If the number of people using a work 
changes from time to time, it is "unspecified" and can 
still constitute "the public".
For example, it is expected that the Forum will set a 
strict limit on the number of students in a seminar and 
that certain criteria such as less than 10 students will be 
set forth to exclude it from being considered a "public".

Sumiki

If you don't know, you should be 
careful anyway...

Konaka

It is important to note that if the number of people is 
unidentifiable (unspecified), they are interpreted as "the 
public" even if the number of people is small. This is an 
area of disagreement even among the experts.

Sumiki

I have a class of about 30 students.

Konaka

P. 6 of the Guidelines says, "In general, transmission between a teacher 
and students in a class is considered to be a public transmission", so 
we should assume that Dr. Konaka's class is also public.
It is not clearly defined how many people are specifically referred to as 
"the public" in the Copyright Act.
According to the Guidelines, at least the standard number of people 
in an elementary school class would make it "public," but there is no 
specific standard for how many people fit the definition of "public". It is 
difficult to handle such a legally gray area, but it seems that the Forum 
has not yet reached a common agreement on the number of people.

Sumiki

Article 2(1)(vii-2), brackets.

MEMO *1
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Public communication (p. 9 of the Guidelines)

A "public transmission," such as a broadcast or Internet distribution, is 

intended to be directly received by the public. A public transmission is when a 

work that has been publicly transmitted is further shown or heard by the public 

using a receiver.

 

Applicable Examples

• Receiving videos on the Internet related to class content during a class, 

and having students and pupils watch them on displays, etc. installed in the 

classroom.

• Websites related to class content are projected on a screen using a 

projector in the classroom for students and pupils to see.

"Educational Institutions" to which Article 35 applies (p. 6 of the 

Guidelines).

A non-profit educational institution that engages in educational activities on 

an organized and continuous basis, and is established under the applicable 

laws and regulations, is an educational institution to which Article 35 applies.

 

Applicable Examples

• Kindergartens, elementary schools, junior high schools, compulsory 

education schools, high schools, secondary education schools, special 

support schools, technical colleges, various schools, special training 

schools, universities, etc. (School Education Law).

•	Educational institutions similar to universities such as the National Defense 

Academy, National Tax College, and local government agricultural colleges 

(laws and ordinances related to the establishment of each ministry, 

organizational ordinances, etc.).

•	Educational institutions related to vocational training, etc. (e.g., Human 

Resources Development Promotion Act).

•	Daycare centers, certified child daycare centers, and school-age 

childcare centers (Child Welfare Law, Law Concerning the Promotion of 

Comprehensive Provision of Education and Care for Pre-school Children).

•	Community centers, museums, art galleries, libraries, youth centers, 

lifelong learning centers, and other similar social education facilities (Social 

Education Law, Museum Law, Library Law, etc.).

•	Education Centers, Teacher Training Centers (Act on Organization and 

Administration of Local Educational Administration, etc.).

•	Schools managed by a company establishing schools (Act on Special 

Zones for Structural Reform. Educational institutions established by a for-

profit company, but classified as an educational institution under a special 

exception).

0
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Non-Applicable Examples

• Educational facilities run by for-profit companies or private individuals.

• Preparatory schools and cram schools that are not accredited as special 

training schools or various types of schools.

• Culture centers.

• 	Training facilities run by companies, organizations, etc.

 

"Classes" to which Article 35 applies (p. 7 of the Guidelines)

The "classes" here are not classes in the general sense, but only "classes" to 

which Article 35 can apply. The Guidelines define it as "educational activities 

conducted by a person in charge of education under the responsibility of a 

school or other educational institution and its control, for learners. It does not 

include activities conducted by students on their own initiative or by teachers 

teaching each other.

"Special Activities" as defined in the 
Courses of Study.

MEMO *1

Projects to be undertaken by the 
company as its own business. 
Separate consideration is required 
for projects of a considerable scale 
in light of income and expenditure 
budgets.

MEMO *2

Applicable Examples

• Lectures, practical training, exercises, seminars, etc.

- Students’ preparation and review are also included in the "teaching 

process".

- Preliminary learning for flipped learning is also included in the "teaching 

process".

• Special Activities in Elementary and Secondary Education. *1

- Classroom and homeroom activities.

- Extracurricular activities.

- Student and Student Council Activities.

- School events (entrance ceremonies, graduation ceremonies, 

commencement ceremonies, closing ceremonies, school trips, field days, 

swimming competitions, cultural festivals, chorus festivals, etc.).

• Elementary and secondary education club activities, extracurricular 

supplementary classes, etc.

• Educational activities for teachers conducted by the Education Center and 

Teacher Training Centers.

• Teachers' license renewal training.

• 	Correspondence classes through distance learning (e.g., paper or LMS-

based correction guidance and examinations), face-to-face classes, 

internet-based media classes (online delivery classes using Zoom, etc.), etc.

• 	Public lectures sponsored by schools, universities, and other educational 

institutions. *2

• Certificate programs for working adults and others outside the university.

• Courses, lectures, etc. sponsored by social education facilities.
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Non-applicable examples

• School information sessions for prospective students, mock classes at open 

campuses, etc.

• Faculty and Staff Meetings.

• Training, seminars, and information for faculty and staff conducted as FD/

SD at universities.

• Extracurricular activities in higher education (club activities, etc.).

• Voluntary activities (for which no credit is granted).

• Parents' associations (at a school).

• 	Lectures sponsored by community associations, lectures for parents and 

children sponsored by the PTA, etc., held at schools and other educational 

institutions' facilities.

 

WORD

Organizational efforts (e.g., training) 
by faculty members to improve and 
enhance course content and 
methods.

FD (Faculty Development)

WORD

Organizational efforts (training, etc.) 
to improve the qualifications of staff 
members, including administrative 
management and education/
research support.

SD (Staff Development)

Are primary and secondary club activities "classes" 
and college club activities not "classes"?

Daiin

Club activities in elementary schools are defined as 
educational activities called "special activities" in 
the Courses of Study. Club activities in junior high 
and high schools are voluntary activities of students, 
but they are equivalent to special activities, such as 
those conducted under the guidance of the teacher in 
charge.
On the other hand, this is not the case for universities, 
which means that they do not fall under the definition 
of "classes. "

Sumiki
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"Person in charge of teaching" and "person taking classes" (p. 8 of the 

Guidelines)

Next, we will explain the "person in charge of teaching" and the "person 

taking classes" in Article 35. These are defined as follows.

Person in charge of teaching = the person who teaches the class

• Teachers, professors, lecturers, etc., regardless of name, having teaching 

licenses, or employment status such as full-time or part-time.

• When educational supporters and assistants such as administrative 

staff and Teaching Assistants (TAs), under the direction of teachers and 

instructors, reproduce or publicly transmit the materials by using school 

facilities or other means under the control of the school, it is an act of the 

teachers and instructors.

Persons taking classes = persons who learn under the guidance of a 

teacher or other instructor

• Children, students, pupils, non-degree students, pupils, etc., regardless of 

name or age.

• 	If, at the request of a student or pupil, an educational supporter or assistant, 

such as an administrative staff member or TA, duplicates or publicly 

transmits the work in a manner that is within the control of the school, such 

as by using school facilities, the act is an act of the student or pupil.

The extent that is found to be necessary (p. 8 of the Guidelines)

The faculty member in charge of the class will determine whether the 

reproduction is "the extent that is found to be necessary" for the classes. 

The teacher must be able to objectively explain why reproduction, public 

transmission, or public communication is necessary.

No standard can always be used to determine whether a book is within "the 

extent that is found to be necessary," for example, how many pages it can be. 

It depends on the content of the class and the way it is conducted and should 

be determined according to the actual conditions of each class.
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When the extent is found to be necessary:

• Public transmission to within one class. Any number of class members.

• Distributing copies of class materials to parents visiting classes and 

teachers participating in research classes. *1

When the extent is found not to be necessary:

• Public transmission in a form that can be accessed by anyone.

• Distributing video files to the entire class when the instructor only needs to 

project a TV program related to the class content on a screen.

• 	Use of teaching materials with other faculty members.

• Copying the entire book and transmitting it publicly to students, even 

though only a portion of the book is used in class.

Cases in which the interests of the copyright owner would be unreasonably 

prejudiced (pp. 9-19 of the Guidelines)

The end of Article 35(1) says, however, this shall not apply" if the action 

would unreasonably prejudice the interests of the copyright owner in light 

of the nature and purpose of the work, the number of copies that would be 

made, and the circumstances of its reproduction, public transmission, or 

communication". This proviso should be taken into consideration.

P. 12 of the Guidelines.

MEMO *1

POINT

Understand the definitions in the Guidelines to determine if Article 35 can 
apply.

Just by reading the article, it's not clear to what extent it would be unduly 
harmful.
P. 11 of the Guidelines states that an important aspect is "whether or not the 
reproduction or public transmission will decrease the sales of commercial 
products or hinder the potential future sales channels of copyrighted works".

For example, if all the math drills used by elementary school students were 
copied and distributed to everyone in the class, there would be no need to 
buy the drills. This kind of action unreasonably prejudices the interests of the 
copyright owner.
However, it is difficult to determine, as it depends on the situation and the 
state of use. This area is also discussed in the Forum and will be explained.

Sumiki

When does "unreasonably prejudice the 
interests of the copyright owner" take place?

Konaka
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The term "unreasonably prejudice the interests" as used in the proviso 

means "unreasonably reducing" sales. Even if the use is to "the extent that is 

found to be necessary", if the copyright owner can objectively explain that the 

use "unreasonably prejudices the interests of the copyright owner," such use 

is unauthorized and not allowed.

If works are reproduced or publicly transmitted without permission for 

teaching, it will have some impact on the sales of commercial products. This 

is why the system of paying compensation was established. Therefore, it is 

thought that a little use can be covered by compensation. The wording to 

"unreasonably prejudice the interests of a copyright owner" is indicative of a 

considerable amount of usage.

The Guidelines provide the concept and examples of what constitutes to 

"unreasonably prejudice the interests of the copyright owner".

Types of works

Reproduction and public transmission of copyrighted works, such as 

drills and software, which should be purchased separately by each student/

pupil, unfairly diminish sales and unreasonably prejudice the interests of the 

copyright owners.

In the case of short verbal works (haiku, tanka, poetry, etc.), pictorial and 

photographic works, the use of the entire work is essential, and partial use 

may constitute an infringement of the integrity right. For such types of works, 

reproduction or public transmission of the entirety of a work is unlikely to 

unreasonably prejudice the interests of the copyright owner, etc.

On the other hand, the reproduction and public transmission of an entire 

feature film or novel are likely to cause unreasonable prejudice to the interests 

of the copyright owner. If a work is quite difficult to obtain, and permission for 

its use cannot be obtained through reasonable means, it may be possible to 

reproduce the entire work, and it is considered necessary to make a judgment 

on a case-by-case basis.

When reading a thesis in a college class or seminar, you will generally read 

the entire report. On the other hand, because the articles are specialized, 

their target readers are limited, so when reproducing or publicly transmitting 

them in class, it is necessary to carefully consider whether the interests of the 

copyright owner will be unreasonably prejudiced (Chapter 3, Q14, Q15).*1

Uses of Copyrighted Works

In the case of works sold to students and pupils, the application of Article 

35's limitation of rights may have a direct impact on sales. Therefore, the 

possibility of unreasonably prejudicing the interests of copyright owners is 

likely to be higher than in the case of other uses of copyrighted works.

If the work is designed as a textbook for students and pupils, it is unlikely 

that the reproduction of a large portion of the work will unreasonably prejudice 

the interests of the copyright owner if it is in the designated textbook and 

everyone has it.

If the article you need is available 
for free in a university-contracted 
e-journal, author's website, or 
institutional repository, provide the 
link to the student. Providing the link 
does not constitute reproduction 
or public transmission, so it is not a 
problem.

MEMO *1
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Number of copies and number of recipients of public transmission

P. 18 of the Guidelines states that reproduction and public transmission up 

to the number of students in the class in question, regardless of the number of 

students, will not unreasonably prejudice the interests of the copyright owner.

In addition, when the same materials are sent to students for parent visits 

or faculty visits in research classes, the number of students plus the number 

of visitors is "the extent that is found to be necessary". In this case, this would 

not unreasonably prejudice the interests of the copyright owner.

Showing a recording of a movie or TV program in the classroom can be done 

without permission as a non-profit, free-of-charge showing (Article 38(1)). 

However, making a copy of the movie and distributing it to a certain number 

of students or making it available for viewing on demand at any time is likely to 

unreasonably prejudice the interests of the copyright owner.*2

Manner of reproduction, public transmission, and public communication

The term "manner" is unfamiliar, but it means so much more than the 

manner of reproduction or public transmission.

Making copies of a work in a form that allows the work to be bound and 

preserved for a long period, or making copies of images or sounds as files of 

such high quality that they can be viewed independently, or in any other way 

that allows the copies to be used for other purposes on their own, is likely to 

unreasonably prejudice the copyright owner's interests.

In the case of public transmissions, those who can receive the information 

should be limited to those who teach the class and those who receive the 

information. For example, even if the transmission of information to the world 

by students is a necessary activity for classes, the inclusion of copyrighted 

works covered by Article 35 in such activities is likely to unreasonably 

prejudice the interests of copyright owners.*3

The basic concept is above. Examples are summarized below.

As for making available for later 
viewing not the video file itself but 
a recording of the class scene in 
which it is being viewed, there is 
no substitute for viewing the video 
file, so it is unlikely to unreasonably 
prejudice the copyright owner's 
interests.

MEMO *2

Of course, if the "citation" in Article 
32 can apply, there is no problem.

MEMO *3

Examples where reproducing the whole thing is unlikely to unreasonably 

prejudice the interests of copyright owners.

• Use of copyrighted works in adopted textbooks.

- Includes individual works (written works, photographs, illustrations, etc.) 

as well as works by the publishers who published them.

- Digital textbooks for learners used as a replacement for adopted textbooks 

are also allowed for use within the contract.

• If it is difficult to use only a part of the material, or if the right of identity 

preservation would be infringed by cutting out a part of the material.

-Haiku, tanka, poetry, and other short works of language.

-Articles and other verbal works published in newspapers.

-Photographs, paintings (including illustrations, prints, etc.).

-Sculptures and other three-dimensional works of art.

0
4    A

m
ended C

opyright A
ct A

rticle 35 G
uidelines



C
opyright in C

lasses
C

H
A

P
TE

R
  2

58

• Articles in magazines and other publications that have been out of 

circulation for a considerable period and are no longer readily available.

• Reproduction of a portion of the material (all figures and graphs, etc.) that 

the student/pupil has purchased and projected on a screen for display.

• Copyrighted works used as part of images in videos of classroom scenes 

and commentary.

Examples that are likely to unreasonably prejudice the interests of 

copyright owners.

• Handing out copies of all the books in one class, such as "Chapter 1 in the 

first class, Chapter 2 in the second class...".

• Providing copyrighted works that students would normally purchase and 

use in a form that does not require them to purchase them.

- Drills, reference books, test books, music scores for teaching materials, 

supplementary reading books, educational video software, scripts for 

plays, music scores for club activities, etc.

• Purchasing only one program or one license of a program or application, and 

duplicating and distributing it to multiple students or pupils.

• Collecting art, photographs, etc., and distributing high quality, bound copies.

• Systematically storing copyrighted works as materials on servers, creating 

databases and libraries, without knowing whether or not they will be handled 

in class.

• Although not directly covered in class, copies should be distributed as 

reference materials.

POINT

Do not unreasonably prejudice the interests of copyright owners!
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Elementary, middle: for 
elementary school, junior high 
schools, and high schools

High: for universities, higher 
professional schools, etc.

Can I introduce a newspaper article 
about my school on our website?

Can teachers involved in the 
creation of jointly produced teaching 
materials use them?

Q1

Q2

E

E

E

H

H

H

01
This chapter provides Q&A for specific cases on dealing with third-party 
copyrighted works in the classroom.

SECTION Q&A on the Use of Copyrighted 
Works in the Classroom

In such a case, your activities include "reproduction" 
and "public transmission" and require the permission 
of the newspaper as the copyright owner. If the 
article is available on the newspaper's website, it is 
no problem for you to put a link to the article on your 
school's website.

Sumiki

My school's activity was featured in the local 
newspaper and I would like to introduce it. 
Can I make a PDF of the full article and post 
it on my school's website?

Konaka

I've created one material with several class teachers, but 
some of it is mixed with third-party copyrighted material.
Can a teacher use the material in each of the classes by the 
teachers who participated in the creation? Do they need 
permission from a third party?

Daiin
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Then, Dr. Konaka could lend the book 
to the teacher free of charge, and the 
teacher who borrowed the book could 
make a copy.

Daiin

Even if a third party's copyrighted work is partially 
included, the teacher can use it as long as the 
requirements for citation are met, so permission from 
the third party is not required. Also, since everyone is 
working together to create one teaching material, it is 
likely to be a joint work, but of course, it will be agreed 
that each teacher will use it in their class, so there is 
no problem in reproducing it in each class or making a 
public transmission in an online class.*1

Sumiki

Article 65(2)

MEMO *1

Article 38(4)

MEMO *2

Can I reproduce copyrighted 
material and provide it to other 
teachers?

Q3 E H

Can I make a copy of my book and give 
it to another teacher who teaches a 
different class?

Konaka

Article 35(1) cannot apply unless the teacher, etc. in 
charge of the class takes the initiative to reproduce the 
material. Since Dr. Konaka is not in charge of that other 
class, they need the permission of the copyright owner.

Sumiki

That would be fine.*2

Sumiki
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I would like to use an excellent essay of a 
graduating student in my Japanese class this year.

I would like to present essays and 
reports of graduating students to 
the class.

Q4 E H

I would like to use an excellent essay of a 
graduating student in my Japanese class this year.

Konaka

I, too, would like to show the excellent 
reports of the students in last year's class 
and hand them out to this year's class.

Daiin

Since Article 35 applies only to published copyrighted 
works, the permission of the copyright owner (author) 
is required in both cases.*1  You will also need to 
consider the publication right (Article 18(1)) and the 
attribution right (Article 19(1)).

Sumiki

In the case of minors under 18 years 
of age, the permission of a parent 
or guardian is required (Civil Code 
Articles 4 and 5(1), main text).

MEMO *1

There is no requirement that the 
citation must be taken from a 
legitimate source. See Tatsuhiro 
Ueno, Copyright Guide for Educators 
and Researchers, Yuhikaku, 2021, 
p.180.

MEMO *2

Can I introduce illegal copyrighted 
materials in class?Q5 H

The copyright belongs to the person who took the 
original photo, and there are issues of privacy rights 
and publicity rights for celebrities, but as long as 
the teacher explains how the image is illegal and the 
requirements of the citation, including the master-
subject relationship, are met, the image can be used 
as the citation.*2

Sumiki

I want to show illegal examples in the class. Like, 
they're manipulating images of celebrities and 
uploading them on social media. How can I handle 
copyrights for illegal stuff?

Daiin
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I would like to use an excellent essay of a 
graduating student in my Japanese class this year.

Can I show you a film in class?Q6 E H

I have a Netflix subscription, and I would like to show a 
documentary film on animals to students in my class.

Konaka

If Dr. Konaka uses a projector to project onto a screen, it 
would be a "public communication" and Article 35 could 
apply. I would say, however, if you read Netflix's Terms 
of Use (4.2), you will find that "The Netflix service and 
any content accessed through the service are for your 
personal and non-commercial use only and may not be 
shared with individuals beyond your household unless 
otherwise allowed by your subscription plan…You agree 
not to use the service for public performances".*3

Thus, although there are provisions in the law limiting 
copyrights, attempts to limit them by contract are called 
“overriding”, and even experts have different opinions 
on whether contractual limitations should be valid.

The Forum is currently discussing this issue, and I must 
say that it is a difficult issue right now due to the risk of 
violating the Terms of Use.

However, the rules of Netflix also state that some 
educational original documentaries may be shown only 
once for educational purposes. Be sure to check the 
latest Terms of Use.

Sumiki

Netflix, Terms of Use: 
https://help.netflix.com/en/legal/
termsofuse

Educational screenings of 
documentaries: 
https://help.netflix.com/en/
node/57695 

MEMO *3

Can I post videos of my reading of a 
story to others on the Internet?Q7 E

I'm talking about a story for children. Can I upload a 
video of my reading of a story to a web server so that 
students can watch it from home at any time?

Konaka

That would be the "reproduction" and "public transmission" of the 
entire story. Therefore, Article 35 cannot apply because it would 
unreasonably prejudice the interests of the copyright owner.

Sumiki
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Is there a problem if I arrange a 
piece of music in a way that makes it 
easier to practice?

I would like to play recorded TV 
programs during lunchtime.

Q8

Q9

E

E

This can be done without permission, as Article 47-
6(1)(i) states that translation, musical arrangement, 
reformation, or adaptation is allowed when Article 
35(1) is applicable.

Sumiki

School lunch is a "special activity" as stipulated in 
the Courses of Study, and therefore constitutes a 
"class". Recording for teaching is "reproduction" and 
Article 35(1) can apply. Broadcasting on television 
is a non-profit, free-of-charge showing, and Article 
38(1) can apply.*2

Sumiki

Since it is difficult to play an original popular anime 
song, can the music teacher simply arrange it so 
that elementary school students can play it as an 
ensemble with recorders and practice it in class?

Konaka

I would like to play my recorded educational 
program on the classroom TV during lunchtime.

Konaka

Can I play the arranged song at 
the school concert?

Konaka

You may think that the limitation of rights in Article 
38(1) can apply to school concerts because they are 
non-profit, free-of-charge performances. However, 
Article 38(1) applies to the use of copyrighted works as 
they are, and does not apply to musical arrangements 
(Article 27) (see Article 47-6(1)). Therefore, the 
permission of the copyright owner is required.*1

Sumiki

For example, it is possible that a very 
simple change in instrumentation 
does not add new creativity and 
does not constitute a "musical 
arrangement" under the Copyright 
Act. In such a case, there may be 
room for interpretation that if the 
requirements of Article 38(1) are 
met, the copyrighted work can be 
performed publicly and does not 
constitute an infringement of the 
integrity right.

MEMO *1

See Tatsuhiro Ueno, Copyright 
Guide for Educators and 
Researchers, Yuhikaku, 2021, p.118.

MEMO *2
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What should I care about when 
dealing with foreign copyrighted 
work in the classroom?

Q10 E H

An English teacher wants students to 
translate foreign novels. How can I help 
them with foreign copyrighted work?

Daiin

As for foreign copyrighted works, Japan is 
a signatory to treaties such as the Berne 
Convention, the Universal Copyright Convention, 
and the TRIPS Agreement, and is obligated to 
protect copyrighted works from most countries 
in the world.*3

Sumiki

Neighboring rights also have treaty 
protection obligations under various 
treaties.

MEMO *3

I don't know about foreign laws!

Daiin

No problem. The Japanese Copyright Act applies 
when handling foreign copyrighted works in Japan.
A teacher’s copying of a novel for distribution to 
students to the extent necessary for translation 
is a "reproduction" and "translation" under the 
Copyright Act.
If a teacher makes copies to the extent necessary, 
reproduction is OK because Article 35(1) applies, 
and translation by students in class is OK under 
Article 47-6(1)(i).

Sumiki

0
1    Q

&
A

 on the U
se of C

opyrighted W
orks in the C

lassroom



Q
&

A
 on the U

se of C
opyrighted

 W
orks in the C

lassroom
C

H
A

P
TE

R
  3

66

What should students care about 
when conducting a Bibliobattle?

TA wants to distribute last year's 
exam questions to students.

Q11

Q12

Students want to hold a Bibliobattle at 
a school festival. Is there any problem 
with the Copyright Act?

Daiin

The TA wants to distribute the exam 
questions they took last year to everyone.

Daiin

That's right.

Daiin

A university festival is not a "class" according 
to the definition of "class" in the Guidelines, 
so Article 35 is not applicable. Introducing 
the contents in a few minutes may fall under 
adaptation (Article 27) *1 for a summary and 
recitation (Article 24) for a presentation.
Whether or not the summary is an "adaptation" 
is difficult to determine because it depends on 
the extent to which the content of the book is 
discussed in the presentation. If the essential 
expressive features of the copyrighted work 
cannot be directly perceived, the work is not an 
"adaptation" and permission from the copyright 
owner is not required. *2 This is a case-by-case 
consideration.

Sumiki

For the definition of "class", 
please see "Chapter 2, Section 
04: Guidelines for Article 35 of the 
Amended Copyright Act, 'Class to 
Which Article 35 Applies'".(P.52)

MEMO *1

Supreme Court, June 28, 
2001, Hanrei-Ji, No. 1754, p.144 
(Esashioiwake Case)

MEMO *2

H

H

WORD

Participants are given 5 minutes to 
introduce what they think is an 
"interesting" book, and the 
participants vote on which book they 
would like to read the most. The 
Official Website of Bibliobattle: 
https://en.bibliobattle.jp/

Bibliobattle

WORD

A student who assists in a class.

TA (Teaching Assistant)

Does that mean that past exam questions from 
multiple classes will be distributed together?

Sumiki
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Is a student who has not registered 
for this class considered a "person 
taking classes"?

Q13

Universities have a registration period, and 
students who are not registered and are 
provisionally registered can take classes. A 
student can take the first of a total of eight 
classes and then not register for the main class. 
In that case, would that provisionally registered 
student be considered a "person taking classes" 
under Article 35?

Daiin

The "class" in Article 35 is a class even if it is only 
one class, and if you have taken the class properly 
even once, you would be considered a person 
taking classes. However, if the class materials 
include a third party's copyrighted work, it would 
be better to avoid distributing all eight materials in 
the first class. It is easy to be judged as exceeding 
the scope of what is necessary, and it may also 
unreasonably prejudice the interests of the 
copyright owner.

Sumiki

That makes Article 35 inapplicable. 
Students taking class A may reproduce only to the extent that it is 
deemed necessary for the study of class A. Furthermore, the teacher 
decides whether or not reproduction is necessary for the class, and if 
the teacher decides that the students must study the past questions, 
only the part related to class A can be reproduced. The TA is allowed 
to make a reproduction under the supervision of the school, for 
example, by using the school's equipment.

Or, if the TA shares one of the class sessions as an assistant, they will 
be a "person in charge of the class", but in this case, only the part of 
the class A session that they are in charge of can be reproduced.

I would need to get permission to distribute a compilation of past 
exam questions from classes A, B, C, and D.

Sumiki

H
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Is there a problem with photocopying 
my paper and distributing copies to 
students?

Q14

My paper is very informative and I want to distribute it 
to my students for their reading. No problem, right?

Daiin

If the copyright owner is Dr. Daiin, there is no problem. 
However, you may have assigned the copyright to an 
academic society or publisher. In that case, you should 
be careful. First, check the copyright regulations of 
the academic society or publisher. In many cases, it 
will be written for your use.

Sumiki

H

It's mine.

Daiin

Many academic journals have regulations such as "Copyright belongs to 
the Society from the time the final manuscript is submitted to the Society", 
in which case the authors of the paper do not have copyrights.
Moral rights that cannot be transferred may also be stated, such as "The 
author shall not exercise moral rights”.

You should check these regulations carefully when submitting your paper.

Even if it is difficult to do so under the regulations of society, Article 32 can 
apply as long as the requirements for citation are met, and if it is necessary 
in the course of teaching, Article 35 may apply if it is a part of a paper.

Sumiki

Can I distribute a whole paper to 
students?Q15

I would like to have a class in which students 
read an English paper from beginning to end 
and present its contents. May I distribute one 
whole paper to the students?

Daiin

H
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Can I still use the course materials 
after the enrollment period?Q16

My first-semester class is from April to the end of September, but once October 
comes, can't I put the course materials on the LMS course any longer?

Daiin

While it is a basic premise that the entire paper is required to be read through, various 
aspects need to be considered when distributing a whole paper. According to the Guidelines, 
if the full text of a paper is necessary for a class, it is highly likely that reproduction or 
public transmission of the whole paper will not unreasonably prejudice the interests of the 
copyright owner if it is not necessarily reasonable for each student to purchase the paper 
itself or a collection of papers, considering the following factors:
• If the paper or collection of papers is readily available.
• If the paper has been published in a book of papers or other publication.

- Number of papers in all publications.
- The state of distribution of the publication and whether it is intended for the intended 

audience at the time of the original publication.
- Whether the publication has been in existence for a reasonable period after publication.

Sumiki

Educational materials containing third-party copyrighted 
material can only be publicly transmitted on the LMS for 
the period of the class. The materials should be removed 
after the period or their settings should be changed so that 
students cannot access them.
It is difficult to determine when the class period begins 
and ends, but in the case of universities, it seems safe to 
assume that the class period lasts until the evaluation of 
grades and credits is completed.

In addition, in classes that are supposed to be taken in 
stages, such as "Exercise 1" and "Exercise 2", it would fall 
within "in the course of class" to allow students to view the 
material from Exercise 1 during the class period of Exercise 
2 as well.*1 
This is because the Guidelines state that preparation and 
review are also "in the course of classes", and if there is a 
content relationship between Exercise 1 and Exercise 2, 
then the materials for Exercise 1 are equivalent to those for 
review.
In addition, as explained at the end of "Chapter 2, 
Section 04: Guidelines for Article 35 of the Amended 
Copyright Act",(P.57) the possibility of continued use of 
educational materials outside the period of a class is under 
consideration to be covered by the SARTRAS license.

Sumiki

H

See Tatsuhiro Ueno, Copyright 
Guide for Educators and 
Researchers, Yuhikaku, 2021, p.55.

MEMO *1

WORD

As of November 2022, the SARTRAS 
licensing system is being considered 
to allow the use of copyrighted works 
that are not covered by Article 35 
and compensation without 
permission.
This system would allow 
reproduction and public transmission 
beyond the scope of compensation 
by paying a license fee. The scope 
and form of use are still under 
consideration.

SARTRAS License
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01
You need to obtain permission from the copyright owner when you cannot freely 
use the copyrighted work due to the protection period, or terms of use, or if rights 
limitations cannot be applied. This chapter explains how to obtain permission.

SECTION How to obtain permission 
for use

We showed you the flow chart in "Chapter 2, Section 01, Classes and 

Copyrighted Works". Let's review the contents again.

When it comes to "obtaining permission or giving up", you can either: (a) 

remove the third-party’s copyrighted work or (b) find a replacement.

The following is an explanation when you select "Obtaining Permission". 

Step 1: Find out who the author/copyright owner is

Steps for obtaining permission

I don't do any of those things.

Daiin

We would like to ask you to record the source 
when using third-party works.
If you use several sources in a single material, it 
is advisable to prepare a list of sources for each 
material.

Sumiki

As long as the class is held in a classroom, Article 
35 can apply and it is fine. However, if, for example, 
you decide to record a class by Dr. Daiin and 
distribute it on the university's website, Article 35 
does not apply because it is available to anyone. 
There would be no problem if the citation could 
apply, but it may be difficult in some cases.

Sumiki

If you have a list of sources, 
you can get permission based 
on the list.

Konaka
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That's right. On the contrary, without it, you have to 
start by finding out where the photo, illustration, or text 
comes from.

Sumiki

That's really hard.

Daiin

You need to clearly state the source when using 
citations, too. These days, you are likely to 
disseminate your educational activities outside of the 
university, so please be sure to record the source in 
case that happens.
Also, if you reproduce a work from a website, please 
be careful to ensure that it is not a secondhand 
citation of the work.

Sumiki

In other words, the site you saw may have reproduced 
the image or other information from another site.
In that case, you have to look at the original site to see 
who the author or copyright owner is and if there is 
any indication of the licensor.

Sumiki

Secondhand citation?

Daiin

Oh, that seems likely. I have to be careful.

Konaka
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Confirm the
point of contact

Obtain
permission

Receive a rulingWhen you do not know
the copyright owner

Identify the author/
copyright owner

Step 2: Find out if there is any contact information

Many copyright owners offer contact information for licenses.

First, check the CRIC, Copyright System in Japan page to see if there is any 

contact information. *1 

For example, music copyrights are often managed by a management society, 
JASRAC or NexTone, but sometimes they are not.

So, first, let's search JASRAC’s database to see if there are any songs you 

want to use.*2 If you can't find the music you are looking for through JASRAC, 

check NexTone's database.*3

For example, a search of the Official Hige Dandism music in the database 

reveals that it is managed by NexTone rather than JASRAC. In this case, you 

need to apply to NexTone for permission.

Step 3: Make a permission request

If there is a point of contact, apply for a license through the point of contact. 

Many points of contact are web forms. Check the fees, as there may be fees 

involved; JASRAC and NexTone offer fee calculation simulations. *4 *5

If a calculation simulation is not available, read the Rental Fee Rules and 

Regulations or obtain an estimate.

If there is no point of contact, contact the author or copyright owner directly 

to obtain permission [Flow of Permission]. 01

Overview of the Copyright System:
https://www.bunka.go.jp/english/
policy/copyright/system/

CRIC, Copyright System in Japan
https://www.cric.or.jp/english/csj/
csj7.html

MEMO *1

J-WID, the database for JASRAC 
works: https://www2.jasrac.or.jp/
eJwid/

MEMO *2

NexTone Work Search Database: 
https://search.nex-tone.co.jp/

MEMO *3

JASRAC, Royalty Calculation 
Simulation: 
https://www.jasrac.or.jp/info/create/
calculation/simulation.html

MEMO *4

NexTone, Usage Fee Simulation: 
https://sim.nex-tone.co.jp/

MEMO *5

Flow of licensing01

To avoid any misunderstanding with the copyright owner, you should 

communicate in writing and on record. At a minimum, the following information 

should be included:
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In addition, please inform students that they 

are the authors of their writings, drawings, and 

photographs and that copyrights apply to them.

• Academic eXchange for Information Environment 

and Strategy (AXIES) will make video materials 

available free of charge as copyright education 

materials for students.

• A PDF file of this material will also be available free 

of charge.

• Please use this material under the CC license.

https://axies.jp/report/copyright_education/

This Project

This material was designed primarily for teachers 

at educational institutions to explain what they need 

to know when dealing with third-party copyrighted 

works in the classroom.

On the other hand, it is necessary to tell students 

and pupils that "this is a class, so you can reproduce 

it", or "you must comply with the requirements for 

citation". Please explain the difference between class 

and private life, such as, "since this is a class, you 

may reproduce an animated character and create a 

work of art, but if you upload a picture of that work 

onto a social networking service, you will be violating 

a copyright".
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